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Oil Paintings « Sketching « Engraving « Lithography



Zrov €v Aoyw Katdhoyo, Ba Bpeite pia cuvoyPn Twv KAOAUTEPWY SNUIPOUPYIKWY OTIYUWY HUOU
ané 1o 2019 péxpt 1o 2022. Onwg Ba mMapatnPnoETe, N KUPLA EVACKOANGCN OV, apopd TNV
{wypa@IKn, TNV XOPAKTIKN Kal To oX€S10. TeXVIKEG TTOU BewpouvTal BACIKEC OTOUG AKASNAIKOUG
KUKAOUG, OPWG €V TEAN, OX1 Kal TOoo Sladedopéveg 0To eupUTEPO KOWVO.

AVTAW TTEPLEXOUEVO aTTO TTOIKIAQ AVOPWTTIOTIKA KAl KOWVWVIKA {NTAUATA, OTIXOUG KAl JOUOIKN,
@ULOoN Kat Tomia, avadpopég oTo MapeABOV Hou, akOun Kal amo v idia tnv évvola Tng
TTOPATAPNONG TNG OTTTIKAG a®rynong. KaBe péoo kat TeXVIKN BPioKEL TNV avTIoTolXia TOU HE

TNV ekdoTtote Bepatoloyia. Agv gipal TNG AmoPng 0TI KABE BePATIKN TTPETIEL VA EKTIPOCWTTEITAL
anmo pia HOVo TEXVIKH, N EUTTEIPIA OV HEXPL TWPA OPWE, Mo Sidage Mw¢ UTTAPYXEL O KATAANNAOG
TPOTOC, TOTIOG KAl XPOVOG yla va TIELG KATL. AUuTA €ival pia ideoloyia ou emAéyw va evotepvifopal
TOUNAXIOTOV O€ BEUATA EKPPACTIKOTNTAC.

TakTikoTEPA HE MpoAnuatiCouv évvoleg Omwc To Sikalo Kat To Adiko, n eAevBepia, To Kahd Kal
TO KaKO Kal 6,1t AAAN pmoupda unepavallel o AvBpwTtog yia va PoBANEL TNV SIOAEKTIKN TOU.
‘Exel TepdoTio Kat'epé evlla@épov yia mapddelypa, To mwe Hia aicbnon ekAeldwvel To PéPOG
Tou eyKEPANOU TTou SlatnEE&L TNV HvrAun. AuTOC ival Kat 0 GUVSETIKOG KpiKog 0TnV avadpoiKn
evoTnTa £pywv mou PoBAAAEL o kataloyoc. Tnv mpoomddela yia Snuioupyia vog onueiou
aAvVaQOPAg 0TO AVOPWTTIVO UVNOVIKO.

MapaBétovtag Ta Adyla moAwv cuvavBpwmwy pag, «<Kald! ESw dev Bupdpal Tt épaya X0eg» Kat
mapagpdlovtag Tov kanuévo tov MAdtwva, «Kpivel Tig Tpd&elg To amotéheoua, we n a@odsuon
T0 XBe0oIvO yeUpaw. Molog E€petl T1 Ba PAémape avplo, av giXape TPOPH VI OKEYN.



his catalogue features a collection of my best moments of creativity from 2019 to 2022. 1 am
mainly engaged in painting, print-making and drawing, techniques which, although viewed
as basic in academia, they are less popular to the large audience in the end.

| draw inspiration from multiple humanitarian and social issues, lyrics and music, nature and
landscapes, flashbacks to my past, and even the very concept of visual narrative observation.
Each and every medium and technique finds its connection with the respective subject matter.
| do not support that all topics should be represented by a single technique, but my experience
so far has shown that there is always the right way, place and time to say something. | choose to
embrace this approach, at least when it comes to expressiveness.

More and more often, | find myself concerned by ideas like fair and unfair, freedom, good and
evil, and any other vague nonsense people tend to over-analyze in order to project their dialec-
tics. For example, | am very curious about how a sensation triggers that part of the brain which is
responsible for holding memories. This is the link among the works showcased herein; creating a
reference point in the human mnemonic.

Quoting the words of many of us, «What the heck, | don't even remember what | ate yesterday»
and paraphrasing poor Plato, «Actions are judged from result, just like yesterday’s food from def-
ecation». Should we have some food for thought, imagine how tomorrow would be like.



Epmotoouvn, 2019
AiBoypagia, 70x50cm
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O kak6¢ ogpPitopog, 2019
AiBoypagia, 70x50cm






D.F.C.0, 2021
Nadt og kapPd, 160x140cm




P.L.U, 2021
Aad1 o€ kappd, 140x160cm







‘Eva katakokkivo Kopav, 2019
AiBoypagia, 70x50cm



Roadkill, 2019
AiBoypagia, 70x50cm




Kpuppéva omicOia kat ot1jfn, 2021
A4S o€ kappd, 75x100cm
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O Bacihidg movtikag, 2020
ABoypagpia, 50x70cm



Knymot, 2021
A4S og kapBd, 80x100cm






XaAiva tnv marrjoeig, 2019
AiBoypagia, 70x50cm



KalouoTt lkiovAumevkiav, 2019
AiBopypagia, 70x50cm




8,5 bakerolls, 2021
NA&d1 og kapupd, 120x120cm




Mia ateAgiwtn pdyn yia xwpo, 2021
Aadi o€ kappa, 120x120cm
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O popitoidapng, 2018
AvayAuen xapaén, 69x46,5cm



-/
75

A=
%]

S NS

)

5

[3

Hmapéa, 2021

AvayAuen xapaén, 49,6x35,5cm






061 otnv paiakia, 2020
A4S og kapuBd, 100x160cm



Knmout 11, 2021
Avayluon xapaén, 38,7x56,5cm
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Q@avraoctikog Eautog, 2020
A4S og kapuBd, 100x160cm



Juvaypida, 2021
Avayhuon xapaén ,47,5x70cm
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®irodoéia, 2021
Nadi og kappa, 100x80cm




F.I.LN.T.Q, 2020
Nadi o kappa, 140x100cm




Mapaotitioudg, 2022
Avayhuoen xapa&n, 70x100cm
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H ®pikn tn¢ Zapobpdkng, 2021
Nad1 o€ kappd, 119x140cm






O Mamag Eppikog, 2020
MeMavi o€ xapti, 50x65cm
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Summer Vibes, 2020
MeIKTn TeXVIKN o€ xapTi, 50x65cm



Apéowc petd Tov opyacuo, 2021
Nadt og kapPd, 160x100cm







To umap tn¢ aAnBsiag, 2019
MeMavi o€ xapti, 50x65cm
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Zravpog MixanAidng

levvriBnke 1o 1998 otnV MOAN TNG O€0CANOVIKNG .

EiorxOn to akadnuaikd €tog 2016-2017 oto Turpa Eikaotikwyv kat Eeappoopévwy
Texvwv g ZxoAi¢ KaAwv Texvwv tou A.M.0, oto 20 Epyaotriplo XapaKTIKAG pe
S18dokovta tov K. Zevn Zaxivn amd 6mou Kal anogoitnoe pe aploteio tov Mdio Tou
2022.

Emion¢ mapakohouBnoe pabrpata Aiboypagiag oto pyacTripl XAPAKTIKAG OTO
nmavemotiuio Tn¢ Atloapévac (Faculdade de Belas-Artes da Universidade de Lisboa) amo
Tov ZentépPplo Tou 2019 péxpt Tov lavoudpto tou 2020

‘EAafe urtotpogia Erasmus kat mapakoAouBnoe pabrjpuata oto Mavemotrio Instituto
Politecnico de Lisboa 1o xelpepivéd e€dunvo 2019-2020

EkOéosig
2021
+ 12x12 Mercado de Santa Clara, Lisbon, Portugal
2020
+ 12x12 Mercado de Santa Clara, Lisbon, Portugal
2019
+ 12x12 Galeria Arte Graca, Lisbon , Portugal
«"Evapén” MoAuxwpog Téxvng Remezzo , MoMTIoTIKO KEVTPO
KaAapapiag,Kalapapid , ©ecoalovikn
2018
« M\wooa kat Elkaotikég Téxveg, AnuoTtikn MivakoBrikn Movvwy, Mévvot, Adploa



Stavros Michaelidis

Born in Thessaloniki in 1998 and graduated from High-School in 2016. In academic year
2016-2017, Stavros was admitted at the School of Visual and Applied Arts, Faculty of
Fine Arts, Aristotle University of Thessaloniki, Printmaking Lab 2 (Prof. Xenis Sachinis)
and finalized his Degree in May 2022, with honors.

Attended lithography courses at the Printmaking Lab, Lisbon (Faculdade de Belas-Artes
da Universidade de Lisboa), during the period September 2019 - January 2020.

He received Erasmus+ scholarship and attended courses at Instituto Politecnico de Lis-
boa during the fall semester 2019-2020.

Exhibitions

2021

+ 12x12 Mercado de Santa Clara, Lisbon, Portugal
2020

+ 12x12 Mercado de Santa Clara, Lisbon, Portugal
2019

« 12x12 Galeria Arte Graca, Lisbon, Portugal

«“Enarxi” Remezzo Art Space, Kalamaria Cultural Centre, Kalamaria, Thessaloniki
2018

- Language and Visual Arts, Gonnoi Municipal Art Gallery, Gonnoi, Larissa



e Ztavpog Mixanidng
O (+30) 6972933735

@ stavrosmk98@gmail.com
ﬁ Xtavpog MixanAdng
@tebelismo

@ www.tebelismo.com

« Empé)eta katahoyov/Catalogue Curation: Taxet(idng Iaowvag @ @_jal47_









